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wicked 
and 
the 


shameless 

(“THE  SWAPPERS”) 


The  strange/  underground  world  of  wife-swapping  has  never 
been  so  vividly  and  excitingly  portrayed  as  in  “The  Wicked  and 
the  Shameless/'  a  brand-new  feature  soon  to  explode  on  screens 
Amcric a  ^^Ithough  still  in  production  at  this  wilting, 
“Wicked  and  the  Shamless"  already  has  early  critics  agog  at  its 
no-holds-barred  realism  and  shocking  candor. 

Originally  titled  "The  Swappers,"  this  picture  delves  into 
some  areas  of  wife-swapping  cults  that  have  never  before  been 
explored  cinematically.  Furthermore,  it  explores  the  private  lives 
and  private  feelings  of  participants  in  such  activities,  and  sheds 
some  new  light  on  the  reasons  that  married  couples  join  swap 
clubs. 
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The  story  revolves  around  the 

«« »\rr  thetcr  -.r.ri 

Iho^ve  in  — «  - 

years.  Their  marriage  doesn  e 
achy  go  sour,  but  it  does  go  stale 

_  they  find  themselves  in  the 

same  tired  rut  that  so  many  mod¬ 
ern  American  couples  are  failing 

into. 

Mike  begins  having  secret  ex- 
tra-marital  affairs,  and  it  isn't 
long  before  he  makes  a  slip  and 
Carol  finds  out.  Livid  with  rage, 
Carol  decides  to  spite  her  husband 
by  having  affairs  of  her  own. 

One  night,  through  a  freak 
accident,  both  Mike  and  Carol 
wind  up  at  the  same  bar  —  each 
with  a  date!  There  is  a  bitter, 
angry  scene,  which  climaxes  in  a 
tight  between  the  two  men. 


■  t 


Later  that  night  at  home,  after 
tempers  have  cooled,  Mike  and 
Carol  elect  to  talk  the  situation 
over  rationally.  Carol  suggests 
that  since  the  glamour  has  gone 
out  of  their  marriage,  and  since 
they  both  enjoy  having  extra¬ 
marital  affairs,  they  should  both 
do  it  openly  without  trying  to  hide 
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vertisements  where  o 
others  with  similar  needs'"  H  * 
feed  a  /of  of  ads  where'  ^  ' 
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,ro™  ^ital  boredom.  f 

3yalked  fhe  /dea,  so  the 
answered  several  ads  run  by  cou 
Pes  in  fhei^area.  It  took  then 
j  ^  m°nths  to  find  a  coup/e  of 
s/m,  ar  age  arid  interests ,  and 
eY  ina,lY  arranged  to  get  to- 
9efher  for  an  evening. 

theJ  ^  sequence  depicted  on 
c__  .  P39eS  opens'  Mike  and 

hom  37  T,Vin9  at  the  Durban 

B °Z°J  *"  Snd  D° "<•  Sing,, 

Hand s  stZ°Wef  ^  -P— n«d 
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having  been  in  it  for  two  years, 
and  they  warmly  receive  the  new 
initiates  into  the  cult. 

The  couples  take  to  each  other 
right  away.  After  a  few  drinks 
loosen  up  the  atmosphere,  they 
begin  dancing — with  each  other's 
mates.  Soon  the  girls  are  doing  a 
sensual  dance-striptease  in  front 
of  the  Singer's  pet  totem  pole, 
and  the  men  retire  to  the  kitchen 
for  more  liquid  refreshments. 

As  they  chat,  the  girls,  clad  in 
their  underwear,  get  to  know  each 
other  better.  Carol  has  never  been 
introduced  to  the  twilight  world 
of  love  between  women,  but  Dot- 
tie  —  the  aggressor  —  convinces 
her  that  it's  part  of  the  game. 


ti 
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As  the  men  walk  back  into  the 
living  room,  they  are  shocked  to 
find  that  the  two  girls  have  in¬ 
deed  become  acquainted  —  nude 
and  on  the  couch!  They  complain 
that  it's  too  early  for  that;  the 
party  has  barely  begun. 

From  there  the  //party,/  be¬ 
comes  a  shameless  orgy,  with 
Mike  and  Carol  quickly  adapting 
to  this  new  way  of  life.  The  long 
evening  includes  torrid  love- 
making,  a  playful  (then  angry) 
wrestling  match  between  the  two 
girls,  horseback  riding  (complete 
with  riding  crop),  plain  and  sim¬ 
ple  wife-swapping,  and  all-out 
group  scenes. 
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In  the  early  light  of  dawn,  Mike 
and  Carol  wearily  climb  into  their 
car  after  their  initiation  into  The 
Cult.  This  is  only  the  beginning 
for  them. 

"The  Wicked  and  the  Shame¬ 
less"  then  traces  their  path  as 
they  head  down  a  one-way  street 
of  degradation  and  lust.  We  can't 
reveal  the  shocking  ending  be¬ 
cause  of  a  prior  agreement  with 
the  producer,  but  we  can  say  this: 

"Wicked  and  the  Shameless" 
is  top-flight  entertainment  that  is 
certain  to  delight  and  stun  audi¬ 
ences  when  it  is  released.  It's  way 
up  at  the  top  of  our  list  of  DAR¬ 
ING  recommendations. 
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The  octet  goes  to  the  is¬ 
land  presumably  to  do  some 
hunting  and  get  away  from 
it  all.  The  girls  go  along  for 
the  ride. 

But  once  on  the  island,  the 
men  quickly  reveal  that  the 
wild  animals  they're  hunting 
are  not  the  four-footed  vari¬ 
ety.  And  that's  how  the  "Isle 
of  Sin"  earned  its  name. 
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"Playgirls  International"  is  one 
of  a  huge  number  of  nudist 
camp  films  that  inundated  art 
theaters  a  couple  of  years  ago.  But 
as  this  type  of  picture  goes, 
"Playgirls"  is  one  of  the  best. 


It  actually  was  shot  in  se  veral 
European  nudist  camps,  ar  d 
contains  more  tK'.n  a  fair  shaie 
of  beautiful  nudist  playgi rlr. 
In  addition,  the  r,ir>  ~::fers  a  lot 
of  action  beautiful  scenery,  and 
some  splendid  color  ^  Tiers'* 'ork. 
These  beautiful  playgins  get 
around  a  lot  they  travel  horn 
camp  to  camp,  soaking  the 
health* giving  ra\ s  of  the  sun. 
And  they  like  to  do  more  ti  an 
just  play  volieybal1  and  ping  pong. 

There  is  one  se  >ence  "or 
example,  w!  ?re  the  playgirls 
and  their  men  friends  decide 
to  play  cowboys  anu  Indians,  f’nc 
of  the  girls,  clad  anlv  jn  headband 
and  war  paint,  is  tied  ic  a  ^ee 
by  one  of  the  men. 


The  other  girls  run  to  get 
firewood,  and  for  awhile  it 
looks  like  a  little  stake-burning 
is  going  to  happen.  Before 
things  get  too  hot,  the  bound-up 
girl  is  informed  that  it's  all  in  fun, 
because,  after  all,  they're  just  .  .  . 
"Playgirls  International/7 


so  t$j%  ad«r.  love  be 
jireon  £  teen-age  bt  y  and  a 
woir^n  of  too  m’*„h  experience... 


The  time  is  ^l^vpresent,  t Le. 
.setting.  New  York  City. 

-  It  is  high  summer  and  a 
beuuti/ul  showgirl  (Lola  Al- 
’bright)  is  taking  a  vacation. 
Alone  in  her  apartment  she  is 
visited  by  her  ex-husband,  an 
unsuccessful  impresario.  Des¬ 
perate  to  get  back  into  business, 
he  begs  her  to  help  him  out  by 
doing  her  striptease  number  in 
a  local  burlesque  theatre.  Un¬ 
willing  to  perform  in  the  city 
where  she  lives,  the  girl  at  first 
refuses  but  finally,  weary  of  ar¬ 
gument,  agrees. 
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The  heal  is  overpowering 
and  the  girl  asks  *>e  ca*  etaker’s 
son  v  Scott  Marlowe)  to  come 
up  and  fix  her  air  conditioner, 
lie  is  seventeen,  and  disturb¬ 
ingly  handsome.  Passionately 
attracted  to  this  unsophisticated 
adolescent,  the  sensuous,  ex¬ 
perienced  showgirl  knows  liow’ 
to  overcome  his  shyness  and  a 
love  affair  soon  develops  be¬ 
tween  them.  Under  the  posses¬ 
sive  hut  generous  guidance  of 
his  mistress,  and  despite  her 
loose  behavior,  the  boy  believes 
himself  to  be  truly  in  love,  un¬ 
til  the  day  he  is  taken  by  some 
of  his  comrades  to  see  her  for 
what  she  is — a  stripteaser.  Dis¬ 
gusted  by  her  abandoned  per¬ 
formance,  he  now  sees  her  as  a 
pathetic  creature,  no  longer 
desirable. 


What  is  it  really  like  being  a 
stripper?5  What  goes  on  in  her 
private  life,  her  p ,  ivate  thoughts, 
her  very  priva^  moments  — 
alone  and  away  from  the  bright 
lights  and  the  ogling  crowds? 
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"Day  of  a  Stripper"  is  an 
interesting  film  which  not  only 
provides  some  rare  insights  into 
such  matters,  but  features  famous 
burlesque  queens  Tempest  Storm 
and  Tiger  Lilly.  The  film  spotlights 
a  day  in  the  private  lives  of  the 
Pair,  and  the  results  are  often 
fascinating. 

As  the  camera  roams  backstage 
^fter  Tiger  Lilly's  performance 
following  some  excellent  action 
shots  of  her  act),  the  audience 
treated  to  a  rare  view  of  Miss 
-1  y  in  the  bath  —  some  very 
private  moments  indeed. 


is 


Miss  Storm  is  followed  by  the 
camera  into  her  home,  and  in 
this  context  a  famous  personality 
becomes  a  very  human  person. 

All  in  all,  "Day  of  a  Stripper"  is 
interestingly  different 
entertainment 


“Erotica”  is  a  sextette  of  six  individual 
vignettes  or  simple  screen  plays.  The  stories 
themselves  are  tied  together  in  a  manner  indi¬ 
cating  that  a  motion  picture  film  editor  is 
running  the  film  through  a  moviola.  As  the 
movie  begins,  “Erotica”  is  introduced  to  the 
audience  with  the  aid  of  a  very  dramatic  dis¬ 
sertation  on  motion  picture  production.  Em¬ 
phasis  is  then  given  to  what  is  to  come  during 
the  next  60  minutes.  Following  this  intro¬ 
duction,  the  sextette  unfolds  .... 


This  is  a  story  contrasting  the 
use  of  the  bathtub  in  contrast  with 
the  stand-up  shower.  Two  attractive 
young  ladies  serve  as  training  aids. 
The  narration  is  wildly  funny,  mainly 
because  it  has  nothing  to  do  with 
what  is  being  shown  on  the  screen. 
Confusing?  No.  Hilarious!  In  addi¬ 
tion,  this  vignette  includes  a  short 
sequence  filmed  in  an  outdoor 
swimming  pool. 
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NAKED  INNOCENCE 

This  is  a  simple  story  of  a  beau¬ 
tiful  young  lady  escaping  from  the 
stress  and  strain  of  the  city  to  a 
woodsy  dale  in  the  country,  beside 
a  gently  flowing  stream.  Here  she 
relaxes,  removing  her  clothes  prior 
to  a  refreshing  swim  in  the  cool 


stream.  The  narration  (presum¬ 
ably  the  young  lady's)  tells  about 
her  fondness  for  this  way  of  life¬ 
stressing  her  dislike  for  the  city 
and  what  it  represents,  and  con¬ 
trasting  this  with  her  present  na¬ 
tural  and  comforting  surroundings. 


NUDISTS  ON  THE  HIGH  SEAS 

This  vignette  takes  place  on  a 
60-foot  sailboat  in  the  Pacific 
Ocean,  just  off  the  coast  of  Cali¬ 
fornia.  A  British  narrator  discusses 
the  art  of  sailing,  and  his  three 
damsel  deckhands  serve  as  illus¬ 
trations  for  his  comments. 


"V: 


THE  BIKINI  BUSTERS 

This  is  a  humorous  —  yet  at 
times  serious  —  dissertation  cr  lhe 
history  of  the  bathing  suit.  It  be¬ 
gins,  appropriately  enough,  with 
Eve  in  the  Garden  of  Eden,  exnlain 
ing  how  the  legendary  fig  lea. 
actually  thrust  upon  her.  Next  the 
scene  considers  the  caveman  era, 
and  its  cumbersome  animal  skin 
coverings.  Then  the  film  vaults 
ahead  to  the  early  Twentieth  Cen¬ 
tury,  showing  its  “cover-up”  suits. 


BEAUTIES,  BUBBLES  AND  H.,0 
In  this  humorous  satire  on  the 
many  ways  of  taking  a  bath,  a 
“Brooklyn  plumber”  offers  the  nar¬ 
ration,  consistent  with  the  coritinu-  ' 
ity  of  the  story.  Pictorially,  this 
sequence  illustrates  its  bathing 
points  with  the  aid  of  a  trio  of  at¬ 
tractive,  undraped  young  ladies. 


n 


■-***>_ 


K// 


■ 

1  / 

lm 

p  f  ■'  i  j  <&§ 

.;.v‘ "  /../IF  j|.-  /  * 

P 

,,  /  ' '^r  ***  JM  -'v  'Y  vv  *\  '* n' 

iMib 


* 


SPECIAL  FEATURE 


SCENE 
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Christian  Marquand  makes  violent  love  to  Brigitte 
Bardot  in  "Et  Dieu  Crea  la  Femma”  (And  God 
Created  Woman),  which  has  been  revived  in  Europe 
and  may  be  shown  again  in  the  U.S.  soon.  This  was 
the  first  Bardot  film  to  be  shown  in  America,  and  the 
one  that  was  probably  responsible  for  U.S.  movie 
makers  to  begin  copying  the  Europeans. 
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Breathtaking  Raquel  Welch  as  Mini  in  the  new 
French  episodic  film,  "The  Oldest  Profession.”  In  this 
segment,  titled  "Love  in  1900,”  Nini  is  a  beautiful 
young  girl  who  accepts  the  proposition  of  a  pleasant- 
looking  man.  While  he  sleeps  during  the  night,  she 
dresses  and  prepares  to  leave  when  she  catches  sight  of 
his  fully-packed  wallet.  She  starts  to  flee  with  his  cash 
when  she  notices  his  card—  he  is  an  important  baron. 
She  promptly  undresses  and  returns  to  bed.  In  the 
morning,  when  the  baron  offers  her  a  reward  for 
services  rendered,  she  refuses,  saying  that  she  has  felt 
true  love  for  the  first  time.  Thinking  he  is  loved  for 
himself  and  not  for  his  money,  the  baron  sets  Nini 
ud  in  a  handsome  villa. 
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A  tender  love  scene  —  in  the  nude 
from  "Mon  Amour,  Mon  Amour/* 
starring  Louis  Trinrignant  and 
Anna  Katarina. 


A  girl  is  efficiently  chained  in 
"Trans-Europ  Express,"  a  mystery- 
thriller  which  contains  enough 
exciting  elements  to  satisfy  jaded 
European  appetites. 


A  steamy  bedroom  scene  from  "Stand 
on  Your  Head,  Madam,"  a  new 
German  film  which  substantiates 
the  fact  that  it’s  a  man’s  world. 


Famous  French  cinemacutie  Agnes 
Laurent  finds  herself  in  chains  in  an 
Italian  picture  about  early  times  in 
Italy,  "La  Notte  del  Grande  Assalto." 
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Eva  Ras  flies  out  of  bed  in  The  Love  Dossier,”  one  of 
Yugoslavia’s  entries  in  the  Cannes  Film  Festival  held 
in  June  of  this  year.  The  il:m  is  about  a  young  couple 
who  marry  after  a  courtship  in  her  bed.  They  are 
very  happy,  until  one  of  the  girl’s  co-workers  seduces 
her  and  becomes  pregnant.  In  a  drunken  fit,  her 
husband  pushes  her  down  a  well  where  her  body 
is  found  by  police. 


A  scene  from  ’’Lust  in  the  Swamps/' 
an  exciting  adventure  story  which 
lives  up  to  its  forthright  title. 


A  sizzling  love  tryst  from  ’’Face  to 
Face,  a  realistic  story  which 
explores  some  problems  in 
contemporary  Greece. 


A  woman  cries  out  in  anguish  to 
husband  in  a  new  film  from  the 
U.S.S.R.,  ’’Heroic  Legend/, 


family  counselling,  s-e-p-a-r-a-t-i-o-n,  lawyers, 


When  the  1 7-yea r-c!d  marriage  of 
Richard  and  Barbara  Harmon  rei&jic.-^thc  divorce  courts, 
despite  Barbara's  visits  ii  I.'r.  Zenvfinn,  a  marriage  coun- 
Jer,  Barbara  is  award. -d  their  house,  custody  of  their  two 
teen-age  boys  and  most  of  Richard’s  salary.  Neither  Fern 
andsforth.  her  best  friend,  nor  David  Grieft,  her  cousin 
attorney,  can  understand  Barbara's  unhappiness  over 
e  outcome.  Richard,  who  had  earlier  been  involved  in  an 
bv°ptlve,rendezvous  with  attractive  Dcde  Murphy,  arranged 
trod  erns  husband  Lionel,  meets  Nelson  Downes,  who  in- 
Nelsnn68  hT\t,°  his  own  beautifuI  ex-wife,  Nancy.  Friends, 
Nelson  and  >,ancy  hoPe  to  Hnd  her  another  husband  so 
—  can  get  out  of  his  own  crushing  burden  of  alimonv 
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payments  which  prevent  him  from  marrying  again.  Richau 
is  attracted  to  Nancy,  and  she  to  him;  the  problem  now  >' 
to  marry  Barbara  off  so  Richard  will  be  financially  f'c<-’ 
Nelson  and  Nancy  secretly  arrange  to  bring  together  Bar¬ 
bara  and  A1  Yearling,  a  prosperous  used  cai  dealei  • 
projects  a  “sincere”  image.  In  a  night  club,  wheie  thev  a 
accidentally  meet  the  night  the  Harmon  divorce  becomes 
final,  Barbara  is  put  into  a  trance  dv  hypnotist  1  at  Collins. 
She  does  a  wild  strip  tease  which  brings  that  old  gleam  to 
Richard’s  eyes,  and  then  uninhibitedlv  kisses  the  man  she 
loves  .  .  .  Reconciled — with  Nelson  a.u-d  Nxncv  recognizing 
the  need  to  find  themselves  someone  ■"  •  ey  to  wed 

— Richard  and  Barbara  return  ,v.  y  to  wind 

up  quarreling  .  .  . 


i 


I 


r 


1  idn  t  quite  work.  Penny  probably  struck  a  strong 
D°W  ,to  David’s  head  and  ran  for  the  bedroom,  but 
her^1  precoverec*  quickly  from  the  blow  and  ran  after 
t~>  *  .  ,  enny  c°uld  not  lock  the  door  fast  enough  and 
.  .  ' 1  p  was  able  to  wedge  himself  through  the  door  and 
>  enny  s  den  of  pleasure  which  was  now  to  be  her 
p  ace  o  execution.  Inside  this  room,  with  its  green 
yellow  sheets,  David  finally  cornered  the 
un  aithiul  lover.  Like  an  insane  man,  he  ripped  the  cloth¬ 
es  from  her  eleven  year  old  body,  exposing  for  the  las' 
time  ail  those  parts  he  had  once  longed  to  possess. 
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(ioir  tc  the  taxi,  Joe  iad  to  prop  me  up; 
I  ws  teak  and  I  was  drunk.  I  wanted  to  be 
weaker  and  drunker,  and  I  didn’t  care  that  my 
lovely,  loving  brother  was  taking  me  to  a 
strange  apartment,  that  he’d  planned  it  all  in 
advance.  I  wanted  the  same  things  he  desired— 
to  be  alone  with  him,  forever  tightly  holding  and 
greedily  demanding  and  always  learning,  learn¬ 
ing  the  new  thrills,  the  new  doings. 


Her  beautiful  arms  lifted  in  a  gesture  of  suppli 


She  was  woman  personified 
^  L  he  was  enticement. 
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, 


her,  his 


She  was  indescribably  desirable  ? 

defense  against  her. 

He  went  back  and  stood  in  from 
ciotch  tingling. 

“I’m  going  to  make  you  cr\  T  he  pro- 

hesied,  shucking  his  ckahes.  o  happy  you’ll 
erv!” 
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Any  of  the  books  on  t  lese  pages  may  be  ordered  from 


\ 


C/l-MAIL,  Dept.  DF-10,  P.O.  Box  8417 
Los  Angeles,  California  90008 


□  Abnormal  Youth  . 

□  Sex  Life  of  the  Alcoholic  . . . 

□  No  Bed',  in  Heaven  . . 

□  The  Rape  of  Rome . 

□  Curiosity  Kills  Me... Almost 

□  The  Anatomy  of  Adultery  . . . . 
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?h.:  wanted  me  and  I  wanted  her.  But  ther*  was 
'hat  something  which  would  not  explain  itself  into 
^iaii  >is  o  why  J.  didn’t  reach  right  out  and  take 
nlo  my  nat  ant1  press  ay  naked  body  against 
nc*"S.  The^e  v  a*  some.hing  keeping  me  from  it.  Her 
*;  .  >f  -  wf  r  ’  aviitg  with  a  need,  that  only  I  could  give 
he;,  b  must  have  been  <  s  much  a  torture  for  her  as  it 
was  for  s.  i  was  naked.  She  had  thrown  the  covers 
back  from  my  nakedness,  in  a  way,  I  suppose,  that  she 
fell  more  secure  in  her  own  nakedness.  I  wanted  her  so 
bad  I  could  taste  her.  But  it  was  noi  the  time.  It  just 
was  not  the  time.  I  couldn’t  say  anything  that  would 
hurt  her.  My  words  had  to  be  just  right.  In  time  there 
would  become  a  time  for  such  things,  and  I  would  be 
ready,  and  she  would  be  ready.  But  I  had  to  know. 


IVe  waited  for  this  moment  ever  since  I  saw 
her  and  now  that  it’s  here— it’s  happening— it’s 
even  better  than  I  thought  it  would  be.  She-s 
50  so  female... every  pail  of  her.. .and  the  way  she 
responds. ..not  like-like  Myra.  Why  does  a  wife 
always  forget  that  she  has  to  be  a  lover,  too? 
Cr  maybe  it  was  my  fault... I  don’t  kiov....and* 
and  I  don’t  care  anymore.  It’s  toe  'ate.  All 
I  care  about  is  what’s  happening  rignt  now.... 
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4  glimpse  at  four  bos^d-now  shzl^rs 


Beginning  with  this  issue,  DARING  FILMS  &  BOOKS 
unveils  a  brand-new  department:  Hollywood  Sneak  Pre¬ 
view!  This  department  will  feature  films  from  major 
Hollywood  studios  which  have  not  yet  been  released, 
or  which  are  playing  special  limited  engagements  at  just 
a  few  theaters.  Leading  off  dui  Sneak  Preview  depart¬ 
ment  are  four  widely  different  films:  “The  Ambushers,” 
the  third  in  Columbia’s  Matt  Helm  series  starring  Dean 
Martin;  “The  Love-In,”  an  exploitation  film  by  Sam 
Katzman  featuring  some  authentic  hippie  scenes;  “The 
Tiger  ”  luscious  Ann-Margret’s  latest  flick,  and  “Ulysses, 
a  film  which  most  people  thought  could  never  be  brought 
to  the  screen. 


“THE  AMBUSHERS” 

The  latest  in  the  popular  Matt  Helm  series 
( preceded  by  "The  Silencers”  and  "Murderers’ 
Row”)  serves  up  the  usual  potpourii  of  shoot- 
em-up  thrills,  danger,  intrigue,  comedy,  and 
hordes  of  beautiful,  scantily-clad  girls.  Dean 
Martin's  female  co-star  in  this  epic  is  gorgeous 
Senta  Berger.  The  Matt  Helm  series  is  the  only 
Janies  Bond  to  endure  this  long,  and  "The  Am¬ 
bushers ”  promises  to  make  it  three  box  office 
hits  in  a  row  for  Columbia. 


Tef'SNEA 


“ULYSSES” 

This  boudoir  scene  is  from  Joseph  St  rick’s 
"Ulysses,”  a  film  which  most  Hollywood  moguls 
thought  could  never  he  brought  to  the  screen. 
Produced  and  directed  by  Strick ,  the  picture  is 
an  extremely  honest  adaptation  of  James  Joyce’s 
controversial  book.  Strick  was  also  the  producer 
of  "The  Balcony.” 


“THE  TIGE3 

Beautiful  Ann  Margret  is  deplete 
after  her  „ bower  in  "The  "tiger,  u 
stars  Eleanor  Parker  and  \ta]i an  screen 
torio  Gassman .  The  story  is  about  a 
married  man  in  his  forties  tvbo  falls  Jo 
the  friend  of  his  own  children .  S  *e 
hut  he  thinks  perhaps  she  can  help  lh 
the  happy  clays  of  the  past. 
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CAMP 


SPECIAL  FEATURE 
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CINEMA 
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Big-time  crime  .  .  .  ruthless 
gangsters  ...  a  sordid  women's 
prison  .  .  .  flaming  passions  .  .  . 
loose  morals  .  .  .  people  in  trou¬ 
ble.  These  are  the  exciting  plot 
elements  in  "Devil's  Harvest/' 
our  Camp  Cinema  feature  of  the 
month. 

Released  in  the  late  Thirties, 
"Devil's  Harvest"  was  thrilling 
movie  fare  in  its  day.  The  fact 
that  we're  relegating  it  to  Camp 
Cinema  does  not  cast  aspersions 
on  its  quality  as  a  motion  picture. 


However,  things  have  changed 
a  lot  in  the  last  30  years  —  modes 
of  dress  (and  undress),  p'&plil^ 
behavior  and  standards,  artff  many! 
other  things  —  so  "Devil's  Har¬ 
vest"  comes  off  as  high  camp. 

The  picture  does  contain  many^ 
exciting  scenes,  some  beautifully 
unclad  females,  and  some  good 
cops-and-robbers  type  action. 


ffl1  ' 

‘4v- 

j  i 

&1 

WJy 

K  ^PIH(  »  ;^H 

•  • 

H  V  V  A|PC  »  5|. 

ppriB 

r.*v 

K  fl  %  it 

JM 

I'J 

32» 


Scenes  and  Review  of  the 
MOST  EXCITING  MOVIES 
EVER  MADE 


|  Daring  Films 

Vol.  1  Vol.  2 
D  □  No.  6  Q  No.  1 

J  Fiery  Films 
Vol.  1 

5  □  No.  1  □  No.  3 
j  □  No.  2 


Torrid  -ilms 

Vol.  1 

□  No.  2  □  No.  4 

□  No.  3  Q  No.  r 


Wildest  Films 

Vol.  1  Vol.  2 
Q  No.  2  Q  No.  1 

□  No.  4  □  No.  2 
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Art  Films  in  Review  Art  Films  in  Review 

□  Vol.  1  No.  2  □  Annual  $2.0© 


$1.50  each  any  six  for  $7.50 

(add  10%  to  each  order  for  postage  and  handling) 
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Three  yourtj^^^pt^ousr.^jiS 
live4irva  very  o lcf^¥f?f  iifahg e.  a hgj 
very  fa  rge^  ^ouse^t^^Tlne  .•  (ai^j 
boondocks  '  erf  Sarf*  *  Fran c'tsco: * 
What  goes  on  behind  *ife  locked 
doors  of  this  strange  4nouse  is 
known  only  to  Jftose  few  who  are 
allowed  to  enter.  This  is  the  my¬ 
sterious  setting  for  "The  Strange 
Ones,"  a  fascinating  little  piece  of 
screen  entertainment. 

The  three  girls  Linda,  Pat 
and  Jan  —  spend  their  idle  hours 
together,  amusing  themselves  in 
the  many  ways  they  know  best.  It 
is  a  pleasant,  carefree  kind  of 
existence,  and  the  girls  are  not 
.anxious  to  change  their  ways. 

•  CUT  —  one  of  the  girls,  Linda, 
has^a  boyfriend  named  Charlie. 
^Now  Linda  likes  Charlie,  and  he 
Mis ‘able  to  satisfy  some  of  her 
prising  needs.  But  Charlie  also 
'tends  to  be  extremely  jealous, 
*and*this  tends  to  rock  the  girls' 
•happy  boat. 
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Feaffii^hat’.some^ng  rs  go-., 
^..P|jj|fet»ind  the  locked  doors-, 
of  the?Mrhouse  —  something  jqft 
wouldn't  like  —  Charlie  one  day 
peers  furtively  through  the  bed¬ 
room  window.  What  he  sees'^fe: 
shocking  to  him:  the  three  girls 
are  lying  in  bed,  nearly  nude, 
plying  massages  to  ..each  other. 

Charlie  barges  inter. the  bed¬ 
room  and  confronts  thq^ixls,  but 
instead  of  being  surpr^ed,  they 
look  up  at  Charlie  pt^fully  and 
drag  him  into  the  scene.  Soon 
poor  Charlie  is  flat  off  his  back, 
looking  up  in  awe  at.  the  thjgMj 
beauties  who  hover  o^tr  him-r*?o? 
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